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The Siam Renaissance: A Study as Counter-Discursive Thai Films
Natthanai Prasannam
Department of Literature, Faculty of Humanities
Kasetsart University

Abstract

The Siam Renaissance (2004) is a film adapted from Dhaviphop (1987, The Romance of Two
Worlds), a Thai popular novel by Damayanti. The film was directed by Surapong Pinijkhar. The
screenplay was written by Surapong Pinijkhar and Poraminthra Krouethong who are recognized as non-
formal historians. Previously, Dhaviphop had been adapted into films and television series; the new
interpretation by Pinijkhar and Kroeuthong noticeably coheres with the Thai social context after the
economic crisis in 1997. An interesting movement in Thai film circle after the crisis is the redemption of
“Thainess” and “Thai identity.” It is found that socio-political consciousness is established in both the
novel and film. Nevertheless, the film version broadens political and historical messages by altering the
setting into that in the reign of King Mongkut, the period of great confrontation between Siam and the
West. Counter-discourse is pursued in the course of rediscovering Thai royal-nationalist history,
representing the West as the uncivilized and glorifying Thai wisdom. The most significant counter-
discursive practice is the remaking of “Anna myth.” In this context, Anna myth is the story of the English
governess at the Siamese court by Anna Leonowens which has been reproduced among literary circle,
Broadway performances, and film industry in the West. The myth is transformed into the journey of
Maneechan, the major character and comprehended as an exotic fantasy of the West. Moreover, the film
also writes back to colonial discourse in “White Woman’s Burden” by Anna.
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