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Modern Thai Plays between 1967-1977: Drama of Discontent

Soranat Tailanga
Department of Literature, Faculty of Humanities
Kasetsart University

Abstract

Modern Thai drama first appeared in an undergraduate curriculum in 1966. Since
then, various styles of Western plays have been translated and produced for stage
performance, leading to an unprecedented popularity among university students. Some of
the avant-garde short story writers, most of whom had never studied drama, started to create
and publish modern Thai plays in student journals. Since Thai society then was under an
autocratic regime, modern Thai plays became a medium of expression of social discontent.
These plays can be divided into two phases. Those belong to the first phase were mostly
influenced by two particular styles of Western philosophical drama, namely, the Absurd and
Existentialism. However these plays had adopted a unique trait as they exposed social
conflicts and satirized political, economical, and social events of Thai society at the same
time. The plays, which used symbolic style to avoid censorship, served as an open space for
those who wanted to convey their discontent through covert meanings and to incite social
criticism. The second phase, in the democratization period between the 1973 student
uprising and the 1976 massacre, saw a shift in the playwrights’ aspiration from creating
special space for an avant-garde audience to utilizing drama as a means of political
education for the general public.

* ar s a a a a
439 ﬂﬁ“'l,munuauu al&%‘ﬂ’mﬂ’]ﬂ’l“ﬁ’]’ﬁim@ﬁ ﬂm:uwwﬂma@% VAINRULNBATAFAT

Uszdntlautszunn w.a. 2552



